CONVERSATORIA LINGUISTICA ROK II (2008)

Anna Ginter
Uniwersytet £.6dzki

Barwy w ,,Lolicie” Vladimira Nabokova

W swojej ksiazce ,,Nabokov. Dwa oblicza” (2006), poswigconej kolejnym
etapom drogi zyciowej Vladimira Nabokova, Brian Boyd poréwnal odczytywanie tego
niezwyklego pisarza do ,,zasiadni¢cia w pokoju z widokiem na nieco zwodniczy krajo-
braz, ktéory wydaje si¢ zatapiaé w slonecznym blasku i zaprasza¢ nas do wyjscia
na zewnatrz. Niektorzy czytelnicy Igkaja sig, ze zostang jedynie wywabieni poza prog.
Nabokov jednak oczekuje po dobrym czytelniku, ze wejdzie w t¢ zewngetrzna rzeczywi-
stos¢ i zasmakuje w jej realiach. Ale czytelnik naprawde wnikliwy dotrze do kolejnych
drzwi, wiodacych nie do powierzchniowej jedynie warstwy przedstawieniowej, lecz
do utajonego pod nia innego, nowego $wiata.” (11-12) ,,Na progu” powie$ci Nabokova
czytelnik znajduje starannie przemys$lana fabute, barwnie przedstawione postacie, zlo-
zone problemy natury psychologicznej, a czgsto rowniez watki detektywistyczne. Jed-
nakze pod ta ,,warstwa powierzchniowa”, pod na pierwszy rzut oka oczywistym sensem
uzytych przez autora stow, kryje si¢ bogatszy $wiat, ktory nie tylko uzupeinia owo
pierwsze ‘powierzchniowe’ znaczenie, ale przede wszystkim dostarcza nowych, klu-
czowych informacji o wydarzeniach i postaciach opisanych w utworze, umozliwiajac
tym samym pehniejsze ‘odczytanie’ Nabokova oraz rozwiazanie licznych zagadek
i kalamburow.

Elementami, ktére w rownym stopniu wspottworza powiesciowy $wiat utwo-
row Vladimira Nabokova, sa znaczenie, brzmienie i kolory, zwykle nierozerwalnie
ze soba zwiazane lub wzajemnie warunkujace swoje istnienie. Wrazliwos$¢ pisarza
na bodzce zmystowe ma swoje zrodla m.in. w jego ‘barwnym styszeniu’. Od dziecin-
stwa przypisywat on literom i gloskom odpowiednie, wedtug niego, barwy (patrz: Nosik
1995: 46-47). “Widzenie’ i ‘styszenie’ koloru oraz zamilowanie do stosowania najroz-
norodniejszych odcieni barw towarzyszylo mu przez cate zycie. Przez pewien czas
bardzo intensywnie zajmowatl si¢ malarstwem. Ostatecznie jednak wybrat literaturg
i tu wykorzystat swgj dar ‘barwnego stuchu’ (Nabokov 1997b: 145). W konsekwencji
przeswiadczenia o wzajemnym przenikaniu si¢ zmystéw 1 wspotoddziatywaniu migdzy
brzmieniem, ksztaltem i barwa Nabokov ustalil system kolorow (por. Bodenstein 1977:
192), w ktorym litery dziela si¢ na siedem grup:

(1) czarna grupa: obejmujaca ,,a”, twarde ,,g”, ,,1”’;

(2) biata grupa: obejmujaca ,,n”, ,,I” , ,,0”;

(3) niebieska grupa: obejmujaca ,,x”, ,,z”, ,.k”, ,,c”;
(4) zielona grupa: obejmujaca ,,f”, ,,p”, ,.t”;

(5) zotta grupa: obejmujaca ,.e”, ,,i”, ,,d”, ..y, ,,u”;
(6) brazowa grupa: obejmujaca ,,j”’, migkkie ,,g”, ,,h”;
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(7) czerwona grupa: obejmujaca ,,b”, ,,m”, ,.v”.
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Zaangazowaniu wszystkich zmystow w postrzeganie §wiata dawal wyraz
w komentarzach dotyczacych literatury i pracy tworczej nad jezykiem poetyckim.
W poemacie“Odczyt o poezji rosyjskiej” (1978: 144) napisat:
“Because all hangs together - shape and sound,
heather and honey, vessel and content.
Not only rainbows - every line is bent,
and skulls and seeds and all good worlds are round,
like Russian verse, like our colossal vowels:
those painted eggs, those glossy pitcher flowers
that swallow whole a golden bumblebee,
those shells that hold a thimble and the sea”.'
W nie mniejszym stopniu owa wrazliwo§¢ widoczna jest w sposobie kreowania $wiata
i postaci utwordéw poetyckich i prozatorskich, sposrod ktorych na pierwszy plan wysu-
wa si¢ ,,Lolita”. To wlasnie zastosowaniu okreslonych koloréw jako elementéw opisu
uczu¢ 1 wydarzen zwiazanych z tytutowa bohaterka poswigcona jest dalsza czg$¢ roz-
wazan.

‘Lolita’ — imi¢ jako wyznacznik kolorow

Lionel Trilling w ksiazce ,,The Last Lover” (1958) zauwazyl, ze ,,w literaturze
zaden ze stworzonych w niej bohateréw nie traktowat kobiety z wicksza czutoscia ani
tez zadna ze stworzonych w niej bohaterek nie byta obdarzona silniejszym urokiem,
wdzigkiem i delikatno$cia od Lolity” (pod. za: Boyd 2006: 283). W klimat ten wprowa-
dza juz inwokacja otwierajaca pierwszy rozdziat powiesci:

Lolita, light of my life, fire of my loins. My sin, my soul. Lo-lee-ta: the

tip of the tongue taking a trip of three steps down the palate to tap, at

three, on the teeth. Lo. Lee. Ta. (9)
Taki opis procesu artykutowania imienia bohaterki wskazuje, ze narrator wymawia je
na sposob hiszpanski; rodzice zreszta poczgli ja w czasie miesiaca miodowego w Vera
Cruz. Humbert za§ nazywa swa ukochana zdrobnieniem ‘Lolita’ lub skrotem ‘Lo’, po-
chodzacymi od formy ‘Lola’, ktora z kolei jest zdrobnieniem od imienia ‘Dolores’,
znaczacego w jezyku hiszpanskim ‘cierpienie’. Irzeczywiscie, cierpienie i udrgka sa
tymi uczuciami, ktére towarzysza Humbertowi w relacjach z Lolita.

' ,Bo wszystko to si¢ wiaze: ksztalt i brzmienie

wrzos i miod, jak naczynie i zawarto$c.

Procz tgez zaokraglone sa tez inne linie,

czaszki, nasiona, wszystkie dobre $wiaty,

jak wiersz rosyjski i jak nasze samogtoski

przeogromne; pisanki; l$nigce jak dzban kwiaty,

co w calosci ztotego potykaja trzmiela;

muszle, w ktorych si¢ miesci naparstek i morze.”

(przet. R. Stiller, tamze)

% Lolita, swiatlo mego zycia, plomieniu mych ledzwi. Méj grzechu, moja duszo. Lo-li-ta: czubek jezyka
schodzqcy w trzech stqpnieciach wzdiuz podniebienia, aby na trzy trqci¢ o zeby. Lo. Li. Ta. (przet. Robert
Stiller, w: Nabokov 1991) Wszystkie cytaty pochodzace z angielskojg¢zycznej wersji powiesci podajg kursywa
wedtug: Nabokov V., Lolita, Afterword by C. Raine, Penguin Books, 1995.
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Jednakze nie tylko znaczenie imienia zdecydowalo o jego wyborze dla glowne;j
bohaterki powiesci. Wyjasniajac kierujace nim kryteria, Nabokov tak uzasadnit swoja
decyzje:

‘For my nymphet I needed a diminutive with a lyrical lilt to it. One of
the most limpid and luminous letters is ,,L”. The suffix ,,-ita” has a lot of Latin
tenderness, and this I required too. Hence: Lolita. However, it should not be
pronounced as you and most Americans ponounce it: Low-lee-ta, with
a heavy, clammy ,L.” and a long ,,0”. No, the first syllable should be as
in ,,lollipop”, the ,,L” liquid and delicate, the ,,lee” not too sharp. Spaniards
and Italians pronounce it, of course, with exactly the necessary note of arch-
ness and caress. Another consideration was the welcome murmur of its source
name, the fountain name: those roses and tears in ,,Dolores”. My little girl’s
heartrending fate had to be taken into account together with the cuteness and
limpidity. Dolores also provided her with another, plainer, more familiar and
infantile diminutive: Dolly, which went nicely with the surname ,,Haze”,
where Irish mists blend with a German bunny... (Strong Opinions, cyt. za:
Bodenstein 1977: 168; patrz rowniez: Burlaka 1997: 151).°

Gloéwnymi czynnikami warunkujacymi wybor imienia byly zatem: liryczne brzmienie,
delikatno$¢ nadana przez sufiks -ita, okre§lone skojarzenia wywotywane przez forme
imienia Dolores — a stad juz tylko krok do sugestywnej onomatopei, ktora wykorzystuje
zbiezno$¢ dwoch znaczen lub splecenie znaczenia ponadleksykalnego z konwencjonal-
nym na podstawie podobienstwa brzmieniowego. Gloski wchodzace w sktad wyrazu
‘Lolita’, a zwlaszcza spotgtoski /i1 ¢, dominuja w catej powiesci. Ich nasilenie uwidacz-
nia si¢ wowczas, gdy Humbert wyraza silne uczucia zwiazane z dziewczynka (zaniepo-
kojenie, zniecierpliwienie, pozadanie), jak na przyktad w nastepujacej sytuacji:

Her legs twitched a little as they lay across my live lap; I stroked them,
there she lolled in the right-hand corner, almost asprawl, Lola the bobby-
soxer, devouring her immemorial fruit, singing through its juice, losing her
slipper, rubbing the heel of her slipperless foot in its sloppy anklet, against
the pile of old magazines heaped on my left on the sofa - and every move-
ment she made, every shuffle and ripple, helped me to conceal and to im-
prove the secret system of tactile correspondence between beast and beauty
- between my gagged, bursting beast and the beauty of her dimpled body in
its innocent cotton frock. (59)

* Dla mojej nimfetki potrzebowatem zdrobnienia z lirycznym brzmieniem. Jedna z najbardziej przejrzys-
tych i jasnych liter jest ,,L”. Sufiks ,,-ita” ma w sobie wiele z facinskiej delikatnosci i tego rowniez potrzebo-
watem. Stad Lolita. Jednak nie powinno si¢ tego wymawiac tak, jak to robi pan i wigkszos¢ Amerykanow:
Low-lee-ta, z cigzkim, lepkim ,,L” i dtugim ,,0”. Nie, pierwsza sylaba powinna by¢ jak w ,lollipop”, ,,L”
ptynne i delikatne, ,,lee” niezbyt ostre. Hiszpanie i Wlosi wymawiaja je oczywiscie z whasciwa nuta figlarno-
$ci i pieszczoty. Innym czynnikiem byl przyjemny szmer w zrddle jej imienia: te réze i tzy w,,Dolores”.
Rozdzierajacy serce los mojej matej dziewczynki powinien by¢ wzigty pod uwage wraz z jej wdzigkiem
i czysto$cia. Ponadto Dolores zaopatrzyto ja w inne, prostsze, bardziej znajome i dziecigce zdrobnienie:
Dolly, doktadnie pasujace do nazwiska ,,Haze”, w ktorym irlandzkie mgly mieszaja si¢ z niemieckimi kroli-
kami...” (tt.- A.G.)
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Warto zauwazy¢, ze do zaktywizowania wtasciwo$ci dzwigkonasladowczych do-
chodzi nie tylko dzigki zbiezno$ci odniesien leksykalnych i sugestii fonologicznych, ale
rowniez pod wplywem struktury werbalnej, w ktérej pojawia si¢ dane stowo. Cechy
brzmieniowe wyrazu ulegaja uwydatnieniu, jesli znajduje si¢ on w kontekscie innych,
fonologicznie, syntaktycznie i semantycznie powiazanych z nim stéw. Waznym etapem
utworzenia kontekstu wyrazajacego dang mysl lub emocje jest znalezienie stowa-klucza
w waskim rozumieniu (stowo-klucz sekwencji, frazy badz zdania). Zwykle staje si¢ nim
wyraz posiadajacy najwigksza harmoni¢ brzmienia i znaczenia. W omawianych zjawi-
skach funkcje takiego stowa pelni albo imi¢ bohaterki, albo zwiazany znim inny,
brzmieniowo podobny i powtérzony w innych czg§ciach powiesci wyraz (por. Ginter
2003: 67-69). Swoista odmiang onomatopei sugestywnej reprezentuje zatem réwniez
kolorystyka. Nasycenie powiesci rézowo-fioletowymi barwami znajduje swoje uzasad-
nienie w ich fonetycznym podobienstwie do imion bohaterki. Gtoski wchodzace
w sktad ich nazw dysponuja bowiem takimi samymi lub przynajmniej zblizonymi ce-
chami artykulacyjnymi. Forma ‘Lolita’, dzigki zawartym w niej gtoskom /1/ /o/ /i/ /t/,
wywoluje skojarzenia brzmieniowe z angielskimi nazwami koloréw: ‘lilac’ i “violet’
oraz nazwa kwiatéw: ‘lilies’. Semantycznie za§ barwy te wiaza si¢ z ‘mauve’ i ‘purple’.
Natomiast ‘Dolores’, zgodnie ze stowami samego autora (patrz: Burlaka 1997: 151),
‘pelne jest 16z’ (por. gloski /r/ /o/ /s/-/z/ w obydwu wyrazach), stad ogromna ilo$¢ ro-
zowych barw, zwiazanych nie tylko z tytulowa bohaterka, ale niemal ze wszystkimi
osobami, przedmiotami i zjawiskami pojawiajacymi si¢ w jej otoczeniu. Niezwykle
duza czgstotliwo$¢ wystgpowania tych nazw swiadczy o znaczeniu, jakie posiadaja tego
typu posrednie $rodki fonostylistyczne w kreowaniu $wiata powiesci. Podane nizej
przyktady ilustruja wykorzystanie przez Nabokova form rzeczownikéow ‘roses’, ‘lilies’
i ‘lilacs’ oraz przymiotnikdow: ‘pink’, ‘rosy’, ‘violet’, ‘lily’, ‘purple’, ‘mauve’:

A) ‘pink’ / ‘rosy’ [rézowy]

Aunt Sybil had pink-rimmed azure eyes and a waxen complexion. She wrote poetry. (10)

Nobody met me at the toy station where I alighted with my new extensive bag, and no-
body answered the telephone; eventually, however, a distraught McCoo in wet clothes
turned up at the only hotel of green-and-pink Ramsdale with the news that his house
had just burned down... (35)

What drives me insane is the twofold nature of this nymphet — of every nymphet, per-
haps, this mixture in my Lolita of tender dreamy childishness and a kind of eerie vul-
garity, stemming from the snub-nosed cuteness of ads and magazine pictures, from the
blurry pinkness of adolescent maidservants in the Old Country ... (44)

She wore that day a pretty print dress that I had seen on Her once before, ample in the
skirt, tight in the bodice, short-sleeved, pink, checkered with darker pink... (57)

1 regretted keenly her mistake about my private aesthetics, for I simply love that tinge of
Botticellian pink, that raw rose about the lips, those wet, matted eyelashes... (64)

There was particularly one pink texture, sleazy, torn, with a faintly acrid odor in the
seam. (67)
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She was well groomed and shapely, this I could say for her, and she was my Lolita’s big
sister — this notion, perhaps, I could keep up if only I did not visualize too realistically
her heavy hips, round knees, ripe bust, the coarse pink skin of her neck... (72)

(...) she saw our joint account as one of those southern boulevards at midday that have
solid shade on one side and smooth sunshine on the other, all the way to the end of
a prospect, where pink mountains loom. (77)

1 swallowed my spoonful, wiped my lips with pink paper (...) I was involuntarily folding
and tearing and crushing and tearing again the innocent pink napkin. (90)

(...) a pretty child in a dirty pink frock... (98)

There was a double bed (...) a big panel bed, to be exact, with a Tuscan rose chenille
spread, and two frilled pink-shaded nightlamps, left and right. (119)

(...) to my desire for Lolita, brown and pink, flushed and fouled... (126)

The bullet entered the thick pink rug... (297)

Jezyk angielski dysponuje dwiema nazwami na okreslenie barwy rozowe;j:
‘pink’ i ‘rosy’. Z uwagi na zbiezno$¢ brzmieniowa z podstawowa forma imienia boha-
terki, uzycie przymiotnika ‘rosy’ oraz rzeczownika ‘rose’ traktowa¢ mozna jako oczy-
wista aluzj¢ do postaci Lolity (lub innych ‘nimfetek’), o czym $wiadczy fakt nazwania
dziewczynki ‘rosedarling’ (‘rézane kochanie’) w ponizszym fragmencie:

“Sleepy, huh?” said Uncle Tom who was bringing up the quiet Franco-Irish gentleman
and his daughter as well as two withered women, experts in roses. They looked with
sympathy at my frail, tanned, tottering, dazed rosedarling. (122)

Inne przyktady:

With awe and delight (the kind crying for joy, the trumpets blaring, the nurse drunk)
Isaw again her lovely indrawn abdomen where my southbound mouth had briefly
paused,; and those puerile hips on which I had kissed the crenulated imprint left by the
band of her shorts — that last mad immortal day behind the “Roches Roses.” (39)

The implied sun pulsated in the supplied poplars; we were fantastically and divinely
alone;

Iwatched her, rosy, gold-dusted, beyond the veil of my controlled delight, unaware of it,
alien of it... (60)

She was all rose and honey... (111)

(...) her cheeks looked hollowed; and too much lentigo camouflaged her rosy rustic
features... (111)

When, during our longer stops, I would relax after a particularly violent morning in
bed, and out of the goodness of my lulled heart allow her — indulgent Hum! — to visit the
rose garden or children’s library. (160)

She left the room. Dolores, so rosy and russet, lips freshly painted, hair brilliantly
brushed, bare arms straightened out on neat coverlet, lay innocently beaming at me or
nothing. (243)

(...) give me rain, rain, rain on the shingle roof for roses and inspiration every time.
(262)

A poem, a poem forsooth! So strange and sweet was it to discover this “Haze, Dolores”
(she!) in its special bower of names, with its bodyguard of roses — a fairy princess be-
tween her two maids of honor (...) is it because I can imagine so well the rest of
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the colorful classroom around my dolorous and hazy darling: (...) Viola, of the black-
heads and the bouncing bust; pretty Rosaline; dark Mary Rose... (52-53)

Co ciekawe, w ostatnim z zacytowanych wyzej przyktadéw wsrod ‘r6z” w wielobarw-
nym korowodzie nazwisk woko6t Dolores Haze, na liscie uczennic znalazly si¢ nieprzy-
padkowo dobrane imiona: Rosaline, Mary Rose, Viola.

B) ‘violet’ [fioletowy]

(...) in the violet shadow of some red rocks. (13)

The pink old fellow peered good-naturedly at Lo (...) to what the dog’s mistress, an
ancient lady swathed in violet veils.... (118)

“Blue!’she exclaimed. “Violet blue. What are they made of?” (...) “Oh, just Purpills.
Vitamin X.” (122)

Professor H. might be seen with his daughter strolling to Walton Inn (famous for its
violet-ribboned china bunnies and chocolate boxes among which you sit and wait for
a “table for two”. (188)

(...) the awfulness of love and violets (300)

‘purple’ [szkarlatny, purpurowy]

I now wiped off the soap, perfumed my hair and armpits, slipped on a purple silk dress-
ing gown, and, humming nervously, went down the stairs in quest of Lo. (57)

I modeled my purple robe. (70)

For a while, purple-robed, heel-dangling, I sat on the edge of one of the rude tables...
(84)

He produced a vial of violet-blue capsules banded with dark purple at one end... (94)
Nothing could have been more childish than her snubbed nose, freckled face or the
purplish spot on her naked neck where a fairytale vampire had feasted... (139)

(...) and the armchair, where my purple target had just been, now void of all live con-
tent. (302)

Quilty of all people had managed to crawl out onto the landing, and there we could see
him, flapping and heaving, and then subsiding, forever this time, in a purple heap. (395)

lily’ [lilia]

“That was my Lo”, she said, “and these are my lilies”. (40)
She was not pretty, but she was a nymphet, and Her ivory pale legs and lily neck formed
for one memorable moment a most pleasurable antiphony to my desire for Lolita, brown
and pink, flushed and fouled. (126)

‘lilac’ [bez, kolor bzu]

(...) and inserted eyes or knuckles borrowed from me into the cubistic trash that accom-
plished misses then painted instead of lilacs and lambs. (25)
(...) my white pajamas have a lilac design on the back. (49)
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(...) the room was already suffused with lilac gray... (132)
(...) the pale lilac fluff of flowering shrubs along forest roads (154)
Pink and lilac formations, Pharaonic, phallic (156)

‘mauve’ [fiotkkowo-rozowy]|

(...) hauling its mauve coaches through the stormy prairie night. (26)

(...) how eventually I might blackmail - no, that is too strong a word - mauvemail big
Haze into letting... (71)

Across our street, exactly in front of our house, there was (...) the foam of shabby
mauve and chrome autumn roadside flowers (178)

(...) a blown-off surrealistic arm hanging up there in the pointillistic mauve (275)
Lovely mauve almond trees in bloom. (275)

‘Haze’ - Barwy zwigzane z nazwiskiem bohaterki

Pochodzenie nazwiska tytutowej bohaterki wigza¢ mozna z aluzja do Char-
lie’ego Chaplina, cho¢ Nabokov otwarcie zaprzeczal, jakoby pierwowzorem ktorejkol-
wiek z jego postaci byt ten popularny aktor. Krytycy odwotuja si¢ jednak do pewnych
faktow z zycia Chaplina, odnajdujac tym samym analogie do przedstawionych w ,,Loli-
cie” watkow oraz wykorzystanych przez pisarza nazw wlasnych.

Charlie Chaplin znany byt ze swojej obsesji na punkcie nimfetek. Zmuszony
byt poslubi¢ Lillit¢ McMurray, ktora w wieku pigtnastu lat zaszta z nim w ciazg. Zaréwno
rzeczywiste, jak i sceniczne imi¢ dziewczyny (Lita Grey) w oczywisty sposob nawiazuja do
glownej postaci Nabokovowskiej powiesci: nie mozna nie dostrzec podobienstwa migdzy
formami ‘Lillita’ i ‘Lolita’, za§ ‘Haze’ — nazwisko Lolity i jej matki — taczy si¢ z kolorem
szarym (ang. ‘gray’), jak w nazwisku mlodziutkiej zony Chaplina. (por.: Delaney 1998)

W jezyku angielskim nazwisko Haze taczy si¢ z ‘haze’ (‘mgietka’) i jako bez-
posrednie nawiazanie do Lolity bardzo czgsto wykorzystywane jest przez Nabokova dla
uzyskania szczegdlnego rodzaju gry stow, np.:

I lost myself'in the pungent but healthy heat which like summer haze hung about
little Haze (59)".
Poprzez nagromadzenie konstrukcji stownych z uzyciem homoniméw Haze — haze,
W powiesci powstaje niepowtarzalny nastrdj. Ich znaczenie przenika niemal wszystkie
elementy przedstawionego $wiata, a w tym roéwniez uczucia i emocje towarzyszace
Humbertowi. W mgle wpisane sa wydarzenia i przezycia bohaterow, jak to ukazuja
nastgpujace przyktady:
But that mimosa grove - the haze of stars, the tingle, the flame, the honey-dew, and the
ache remained with me, and that little girl with her seaside limbs and ardent tongue
haunted me ever since - until at last. Twenty-four years later, I broke her spell by incar-
nating her in another. (15)

4 Zatracilem sie w cierpkim lecz zdrowym skwarze, ktory letniq mglq spowijal malq mglistq Haze. (tt. Mi-
chat. Ktobukowski w: Nabokov 1997: 71)
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What is it that excites me almost to tears (hot, opalescent, thick tears that poets and
lovers shed)? (...) is it because I can imagine so well the rest of the colorful classroom
around my dolorous and hazy darling... (53)

From Parkington I had still a hundred miles to go, and there would be more than that to
the Hazy Hills and Briceland. (110)

Beyond the tilled plain, beyond the toy roofs, there would be a slow suffusion of inutile
loveliness, a low sun in a platinum haze with a warm, peeled-peach tinge pervading the
upper edge of a two-dimensional, dove-gray cloud fusing with the distant amorous
mist.. (152)

And again next day a thinly populated sky, losing its blue to the heat, would melt over-
head, and Lo would clamor for a drink, and her cheeks would hollow vigorously over
the straw, and the car inside would be a furnace when we got in again, and the road
shimmered ahead, with a remote car changing its shape mirage-like in the surface
glare, and seeming to hang for a moment, old-fashionedly square and high, in the hot
haze. (153)

A hazy blue view beyond railings on a mountain pass, and the backs of family enjoying
it (with Lo, in a hot, happy, wild, intense, hopeful, hopeless whisper - , Look, the
McCrystals, please, let’s talk to them, please” - let’s talk to them, reader! - ,,please! I'll
do anything you want, oh, please...”). (157)

(...) she was reasonably happy again high up in the haze on the little terrace of our flat
(263)

Oproécz wyrazu ‘haze’, bedacego bezposrednia aluzja do Lolity Haze, w teks$cie
pojawia si¢ wiele innych synonimicznych okreslen, ktére kieruja uwage na postal
dziewczynki. Wérdd nich znalezé mozna nazwy elementow krajobrazu zwigzanych
w pewnym stopniu z mgla, np. chmury, wiatr. Bogactwo stosowanych przez Nabokova
odpowiednikow ‘mgly’ i wspierajacych je innych form leksykalnych ukazuja ponizsze
przyktady:

A) ‘dim’ [‘zamglenie’]

My mind had not retained them in any logical form or in any relation to definitely recol-
lected occasions; but I cannot swear - let me repeat - that I had not toyed with them (to
rig up yet another expression), in my dimness of thought, in my darkness of passion.
(69)

Then came two or three dim rays of hope - before the ultimate sunburst. (90)

How different were her movements from those of my Lolita, when she used to visit me in
her dirty blue jeans, smelling of orchards in nymphetland; awkward and fey, and dimly
depraved, the lower buttons of her shirt unfastened. (92)

Now and then it seemed to me that the enchanted prey was about to meet halfway the
enchanted hunter, that her haunch was working its way toward me under the soft sand
of a remote and fabulous beach, and then her dimpled dimness would stir, and I would
know she was farther away from me than ever. (131)

we cruised together for two dim years (259)

I happened to be standing with the two thin-armed, barefoot little girls and their dim
grandmothers (268)
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I simply did not know a thing about my darling’s mind and that quite possibly, behind
the awful juvenile clichés, there was in her a garden and a twilight, and a palace gate -
dim and adorable regions which happened to be lucidly and absolutely forbidden to me,
in my polluted rags and miserable convulsions, (284)

B) ‘fog’ [‘mgla’]

(...) the fog was like a wet blanket, and the sand was gritty and clammy (167)

I do not know if I understood aright, but what I thought I did, made me withdraw my
gentle hand, and of course the rest of the show was fog to me. (171)

But we do try to turn our backs on the fog and squarely face the sunshine. (177)

I would cruise all around the school area and on comatose feet visit drugstores, and
peer into foggy lanes and listen to receding girl laughter in between my heart throbs
and the falling leaves (184)

The fog of all lust had been swept away leaving nothing but this dreadful lucidity. (204)
By now it was evident to everybody that he was in a fog and completely at my so-called
mercy. (295)

C) ‘mist’ [‘mgla’]

I would have the reader see ,nine” and , fourteen” as the boundaries - the mirrory
beaches and rosy rocks - of an enchanted island haunted by those nymphets of mine and
surrounded by a vast, misty sea. (16)

Was there something wrong, I wondered, with those great gray eyes of hers, or were we
both plunged in the same enchanted mist? (120)

Mists of tenderness enfolded mountains of longing. (131)

There might be a line of spaced trees silhouetted against the horizon, and hot still noons
above a wilderness of clover, and Claude Lorrain clouds inscribed remotely into misty
azure with only their cumulus part conspicuous against the neutral swoon of the back-
ground. (152)

The gray mist behind us had deepened and concentrated into the compactness of a Dominion
Blue sedan. (228)

in the young July morning mist (246)

1 feel I am groping in a border-land mist with verbal phantoms turning, perhaps, into
living vacationists. (251)

Gracefully, in a blue mist, Charlotte Haze rose from her grave. (275)

D) ‘nebulous’ [‘mglisty’]

Every now and then, immediately east of my left ear (always assuming I lay on my back,
not daring to direct my viler side toward the nebulous haunch of my bed-mate), the
corridor would brim with cheerful, resonant and inept exclamations ending in a volley
of good-nights. (130)

And less than six inches from me and my burning life, was_nebulous Lolita! (130)
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E) ‘smoke’ [‘dym’]

(...) spark studded black smoke with the furry thunder clouds (27)

(...) after carefully peering inside with her strange smoky eyes lest she make another
mistake, retired to the bathroom. (120)

Lo had been dull and silent during the last lap - two hundred mountainous miles uncon-
taminated by smoke-gray sleuths or zigzagging zanies (239)

F) ‘breeze’ [‘wietrzyk’]

A breeze from wonderland had begun to affect my thoughts, and now they seemed
couched in italics, as if the surface reflecting them were wrinkled by the phantasm of
that breeze. (131)

G) ‘shade’ (‘shadow’) [‘cien’]

1 stooped to set down the glasses on a bench and for some reason, with a kind of icy
vividness, saw Charlotte’s face in death, and I glanced around, and noticed Lo in white
shorts receding through the speckled shadow of a garden path in the company of a tall
man (163)

When, through decorations of light and shade, we drove up to 14 Thayer Street, a grave
little lad met us with the keys (176)

Swiat mgiet to $wiat, w ktorym dominujacym kolorem jest szary i bliskie mu odcienie
niebieskiego. W przeciwienstwie do innej znaczacej barwy — rézowej — stosowanej
do ‘malowania’ przedstawianych wydarzen ze wzgledu na zestaw fonemoéw zblizony
do imienia Dolores, szarosci wynikaja z semantyki nazwiska bohaterki. I tak jak
w przyrodzie, gdzie mgly i szarosci sa niemal nieroztaczne, w powiesci szare i niebie-
skie odcienie barw nie odst¢puja obsesji i uczuciowej udrgki Humberta, zmystowo
zafascynowanego Lolita Haze. A oto przyktady wykorzystania barw i kreowania nastro-
ju powiesci:

A)‘gray’ [‘szary’]

Was there something wrong, I wondered, with those great gray eyes of hers,

or were we both plunged in the same enchanted mist? (120)

the upper edge of a two-dimensional dove-gray cloud fusing with the distant amorous
mist. (152)

(...) and then a mountain range, dun grading into blue, and blue into dream, and the
desert would meet us with a steady gale, dust, gray thorn bushes. (153)

(...) heart and sky-piercing snow-veined gray colossi of stone. (156);

There and elsewhere, hundreds of gray hummingbirds in the dusk, probing the throats
of dim flowers. (157)

I also have to confess that by the time we reached its mirage of gray water, so many
delights had already been granted me by my traveling companion... (167)

It was the same sort of dull gray frame affair with a shingled roof and dull green drill
awnings. (176)
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You would give me one look - a gray furry question mark of a look. (192)

Making up her mind she rubbed, fold on fold, her dark gray flannel skirt at the knee,
dispelling a trace of chalk or something. (193)

Chic Dolly wore a nice gray dress with fitted bodice and flared skirt. (198)

(...) when the growing volume of her absence began to weigh upon me in the windy
grayness. (211)

I tried in vain to sort out properly such ghosts as Chrysler’s Shell Gray, Chevrolet’s
Thistle Gray, Dodge’s French Gray... (228)

The gray car slowing up before us, the gray car catching up with us. (228)

The gray mist behind us had deepened and concentrated into the compactness of
a Dominion Blue sedan. (228)

Hunter Road was miles away, in an even more dismal district, all dump and ditch, and
wormy vegetable garden, and shacks, and gray drizzle, and red mud, and several smok-
ing stacks in the distance. (269)

(...) for several minutes I sat quite still in my old car, old and frail, at the end of my
journey, at my gray goal. (269)

In her washed-out gray eyes, strangely spectacled, our poor romance was for a moment
reflected, pondered upon, and dismissed like a dull party... (272)

(...) a stout, short woman in pearl-gray, with a long, gray, slim plume to her small hat.
(289)

B) ‘blue‘[*niebieski’]

(...) these incomplete contacts drove our healthy and inexperienced young bodies to
such a state of exasperation that not even the cold blue water, under which we still
clawed at each other, could bring relief. (12)

(...) the late Mr. Harold E. Haze — God bless the good man - had engendered my dar-
ling at the siesta hour in a blue-washed room, on a honeymoon trip to Vera Cruz. (57)

I witnessed the return of the Blue Sedan. (74)

(...) and then a mountain range, dun grading into blue, and blue into dream. (153)
A hazy blue view beyond railings on a mountain pass, and the backs of a family enjoy-
ingit... (157)

Skeletons of burned aspens, patches of spired blue flowers. (157)

Blue, blue Crater Lake. (158)

(...) she would insult me and my desire to have her caress me while blue-eyed little
brunettes in blue shorts (...) passed by in the sun. (161)

(...) that I know now was still but a dot of blackness in the blue of my bliss. (169)

They stood crouching and gaping at us, both in blue playsuits, blending with the moun-
tain blossoms. (169)

(...) and a handsome Assyrian with a little blue-black beard... (169)

(...) and a few days later there came from her a note in a blue-margined envelope...
(180)

(...) his downcast moody eye had glimpsed during a whole series of her appearances:
blue jeans, a skirt, shorts, a quilted robe. (183)

(...) in old paintings with blue hills (213)
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(...) a strong and handsome young man with a shock of black hair and blue eyes...
(213)

(...) in my so natural amorous impatience to get her back to our neon-blue cottage
in the stunned, starry night... (221)

I paced its blue side peering at the opposite one... (224)

(...) and one day I found myself attempting to cope with the subtle distinction between
our own Dream Blue Melmoth and the Crest Blue Oldsmobile he had rented; grays,
however, remained his favorite cryptochromism (227)

Gracefully, in a blue mist, Charlotte Haze rose from her grave. (275)

(...) a golden-skinned, brown-haired nymphet of nine or ten, in white shorts, was look-
ing at me with wild fascination in her large blue-black eyes (288)

Nalezy podkresli¢, iz w jezyku angielskim przymiotnik ‘blue’ okresla nie tylko barwe,
ale rowniez uczucie i nastrdj smutku. To drugie znaczenie (‘smutny’) znakomicie
wspolgra z imieniem Dolores, oznaczajacym ‘boles¢’ i ‘tgsknote’ (patrz: Cz. 11, Rozdz.
IT). Wykorzystanie wigc koloru niebieskiego (‘blue’) pozwolito nie tylko wprowadzi¢
pewien rodzaj zabawy stownej przez aluzj¢ do nazwiska Lolity, ale tez napeié¢ po-
wie$¢ uczuciem smutku, wewnetrznego bolu i tgsknoty.

Zamiast podsumowania

Jak pisze Bodenstein, stowa w prozie Nabokova sa arlekinami symultanicznie
grajacymi najrézniejsze role. Moga one by¢ podobne do zabawnych btaznow, bystrych
klaunéw lub poteznych magikow, ale ich prawdziwa natura ukryta jest zawsze pod
wielobarwnym kostiumem i nieprzenikniona maska. Bawia si¢ iluzja i rzeczywistoscia;
wprowadzaja w btad, gdy wierzymy, ze moéwia prawdg; $miejq sig, kiedy jesteSmy po-
wazni; najbardziej szczere i powazne sa wowczas, gdy przekonani jestedmy o ich zarto-
bliwych intencjach (1977: 122-124). I trudno si¢ z tym nie zgodzi¢. Juz cho¢by powyz-
sza proba pokazania wzajemnych zaleznos$ci migdzy kolorami w powiesci oraz imie-
niem i nazwiskiem glownej bohaterki dowodzi, jak wiele ukrytych powiazan kryje si¢
pod na pozor zwyktymi okresleniami zjawisk przyrodniczych czy nazwami kwiatow.

Nie ulega watpliwosci, ze proza Nabokova petna jest tajemnic. Celowe zabiegi
pisarza i pieczotowicie dobrane stowa sprawily, ze nawet kilkukrotne czytanie jego
tekstow nie da pewnosci rozszyfrowania wszystkich zawartych w nich tamigtowek czy
odczytania wszystkich aluzji. Jedno jest pewne: za kazdym razem obraz staje si¢ pel-
niejszy i bogatszy, a nawet jedna dobrze rozwiazana zagadka sta¢ si¢ moze kluczem
do kolejnych interpretacji badz reinterpretacji $wiata Nabokovowskich arcydziet sztuki
pisarskiej.

LITERATURA:

Bodenstein J., (1977), ,, The Excitement of Verbal Adventure”: A Study of Vladimir
Nabokov’s English Prose, Heidelberg.
Boyd B., (2006), Nabokov. Dwa oblicza, przet. W. Sadkowski, Warszawa.

60



ANNA GINTER: BARWY W ,,LOLICIE” VLADIMIRA NABOKOVA

Burlaka 1997: bypmaka H. K. (pen.), (1997), B.B. Habokos: pro et contra,
WznmatensctBo Pycckoro XpHCTHAHCKOTO TYMaHHTapHOTO WHCTHTYTa, CaHKT-
[etepOypr.

Delaney B., (1998), Nabokov’s Lolita, ,The Explicator”, wvol. 56, [w:]
http://www.questia.com/Index.jsp

Engelking L., (1989), Viadimir Nabokov, Czytelnik, Warszawa.

Field A., (1967), Nabokov. His Life in Art, Little, Brown and Company, Boston-
Toronto.

Ginter A., (2003), Swiat za stowami Vladimira Nabokova. Zabawy stowne i ich prze-
ktad, Wyd. UL, L6dz.

Grayson J., (1977), Nabokov Translated. A Comparison of Nabokov’s Russian and
English Prose, Oxford: OUP.

Lokrantz J. T., (1973), The Underside of the Weave: Some Stylistic Devices Used by
Viadimir Nabokov, Uppsala.

Nabokov V., (1978), Odczyt o poezji rosyjskiej, przet. R. Stiller, w: ,,Literatura na Swie-
cie” 1978, nr 8, ss. 138-163.

Nabokov 1988: HabGokxos B., (1998), HUumepsvio, Oanunoe Anvghpedy Annenio,
B: ,,Bompocer mureparypsr”, Ne 10/1988, c. 161-188.

Nabokov 1989: Haboxos B., (1989), Jloruma, npen. B. Epodeesa, MIIT ,,AHIOH”.

Nabokov V., (1991), Lolita, przekt. i post. R. Stiller, PIW, Warszawa.

Nabokov V., (1993), Patrz na te arlekiny!, przet. A. Kolyszko, Gdansk.

Nabokov V., (1995), Lolita, Afterword by C. Raine, Penguin Books.

Nabokov 1996: Ha6okoB B., (1996), Jlexyuu no pyccxou aumepamype, Mocksa:
HezaBucumas rasera.

Nabokov V., (1997a), Lolita, przet. M. Klobukowski, Wydawnictwo Da Capo.

Nabokov (1997b): HaboxoB B., (1997), /lea ummepsvio u3 cobopuuxa ,,Strong
Opinions”, ep. Mapuu ManukoBo#, B: Bypnaka 1997, cc. 138-168.

Nosik (1995): Hocuxk b., (1995), Mup u oap Habokosa, N3n. ,Ilenatsr”’, Mocksa, 1995.

Stiller R., (1978), Wywiad z Nabokovem, w: ,Literatura na Swiecie” 1978, nr 8,
ss. 78-107.

SUMMARY
Colours in ,,Lolita” by Vladimir Nabokov

Verbal art of Vladimir Nabokov, although supremely visual, engages all the
other physical senses in the process of writing. He repeatedly stressed the fact that he
thought ‘not in words but in images, in swimming colors, in shaded shapes’ (Bodenstein
1977: 239). This way of imaginative perceiving influences the creation of the world
presented in the novel. The suggestive power of words and synesthesia as two of the
stylistic devices make it possible to convey meaning indirectly - hidden behind the
senses given directly. Suggestive onomatopoeia and a special use of the names of co-
lours, when discovered and decoded by the reader, create a new surface of actual events,
feelings, motives and emotions.
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Consequently, the present paper provides the analyses of suggestive onomato-
poeia and the suggestive power of names of colours as the semantic and stylistic devices
used by Vladimir Nabokov in his novel “Lolita”. It discuses some interesting cases of
interpretation of colours in their connection with the proper names of the main protago-
nist of the novel.
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